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srrative and the Consequences af

THE JOEE SUBLIME AN ESSAY ON POS TMODLEEM TIME
Miriam Fernandez Santiago
Lniversidhod o Huefva

Fwen at the rsk of cetting o bt remantic at the end, | would like to let myseltzo with 1 few of
critical romunce in the Barthian sense, seying thit no matter hiw many times you read @ Lext, 1 neves s10ps
surprising vou  The text ] am referring o s what [will tile as T Rewraning af Mason & Divon, which wis
published under the title of Mason & Diran by s mtbor, Thomas Ruggles Pynchon in 1957, In what 15
nething but & Jast re-presentation of the nutside wotld—the world outside the text, be it the physical world, or
ather texts, both with their complex compoond of fiction znd reality—1 found ina more careful—though
mavbe careless—reading of this novel, an exbilarating derealization of ny surmeunding world, Such
derealisation made the world lose its depth, just like when the lughes are tomed on ina cinema, and you
diseover everything you watched happened on a wall, 2 surlice for reflection. To be @ bt more specitic
about i, Tmight sav the enter werkd Lam referring o m this context s Fredric Jumeson's already Fumaons
artiele “Postmodernism, or The Cultural Logie of Late Capitalism ”

o playfisl can a writer get” What are the licenses, agreed or nor. that any fiction text can allow for,
within the boundaries of meanting generatinn? O, in other words, what are the reprezentational co-urdinates
of the postmodern sublime 55 *a radical echpse of Nuture 15elt” {Jameson 1984, 77) Henw can the ghost of
simulacrum become tangible ul e expense of realite? We will slurt by presenting the nen-vangble elements
i the equation of this pustmodem sublime in order o settle the pre-conditions for the prabalsiliy of the
possthle vanablegs) w nccur. The firsl pre-cosdilion is what, in postmodernity, bas been [irsl sermed by Julia
Wristeva as "mtertextunlin” As Judith Still and Michael Woston put it, “although the tenm intertextuliy
dates from the 1960s, the phenomenot, in some farm, 15 31 Least as old as recorded human hustoey™ (2]
However. we are less coneemed here with the defimuinn of this rerm and its similanties or dilterences with
wht ks sraditionally been considered as Serary sonrees, than we are concerned wath its penel application
or perfarmance i the liwerary test isel£ Inthat textnal performance,

e swriter is & reader of 1exts (i the broadest sense) hefore s'he is & ereator ol texts. v
therefore the wark of art is inevitasly shot through with references, quotations and influences
afevery kind | ] This repetition of pust or of conlamporary texts cin range {rorm the maost
conscious and sophisticated elaboration ol ather poets’ work, 1o a schalarly use of suarees, or
the guotation (with or withoul the vse of quotation marks) of snaiches ol conversation typical
ol a certain social milien at a cortmn historical moment (Sl and Waoron 2)

The special case of interrextunlity we will be dealing with 15 precisely that 0f'a quorationless
schularly use of sources or, W put (L more clearly, a complese re-claboration of a veny speailic critical fext
(within the whole seope of eritical diseoursed m literary terms. Even at the nisk of sseming a rather
pretentious nssertion. this paper will deal with the intertextual eannections between Jameson's article
“Pestmidemism, or The Cultural Logse of Late Capitalism." published i 1984, and the publication ol
Themas Pynchon's novel MasanDrvor in 1997, The second pre-condition far the probability circle of this
mrasrative practice to narrow around cenaniy 15 set by the fact thit Jameson's essay was published thingen
years hefore the publication of Pyachon's novel, time more (han enough to read. plan, and eluborate. Within
e ermiesl frame we have presented above, we couwld say now hat Fynchon's Lext s a purasite of Jumeson's,
et works by first feeding and developing on it, and later, by decentering it as a host texg through an
inversion of the parasitehost roles, By the conscrous inclusion of critical terminelogy ina textihal i
presented s fietion, we could sce 2 metaticiomal movement 5y which the 1ex 15 conscrously and eritically
amalysing itsell s fietion, therefore hreaking suspension ul dishelielin the regding practice. The reader is
forced out of the text 10 Took 1 1L Trom a eriticn] perspective, which wns its movement hiek to the tent again,
in reflexive cireularity. Critical distance allws o7 a diminishment in cathartic identificatuor, whieh would
favour the preconditions Ko laughter o appear, were i the ease. 1 also favours the pereeplion of the
narrative process a5 a commodity, fienon, a8 playtul perfurmance. Al Tast of all, though not least, the
intertectunl practice at work i this particular case problematises the question of narrative ariging by
inverting the usual temperal relationship between both eritical and literary texis, i whicl the lilerary fext 13
sually wrinen before the literary eriticism which analyses 11
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IHaving been excluded from Jumeson's represemation of the cultaral logic of lue
capitalism—where there appear Stein, Roussel, Duchamp, Warhol, and Doctorow, smong others—the fen-
years-hetire sharer of the Netianal Book Award Tor Gravite's Rainbow forces his presence in this analysis by
mizans of the (uture perfect projection (o, shoold we call i pos perficd now™ The result it Jnmeson (4
the ane whn has weitten the mosg complete amilysis ever made on e most recently published novel by
Pynchon, Witheut ever mentioning the novel (how might he have done i17) Jameson goes through 115 mom
arganising threads, thus adding up to a novel plot that grows the moene eomplicaned in Me purest Tyechonian
style. 111 inthis sense tht Pynchon's novel does oot enly include, but also penerate (yet without generating
i im vhe proper proces of lterary cnticism), s own terary enticsm . The reader i< put w face 2 emporal
disorder whose most immediate efteel is precisely what Jameson hus called in his article “the pesitive terms
aleupharia, the high, the mtosicatory or allecmogenie mtensiy™ (735 The [oss of some sense ol empoml
contimury o that zensg of placement=within-history, which the postmodem subject lucks, 15 one of the mun
reisens for this euphoria to be generated. The postimodern subject bis lost track of, cannot eoplaim hisher
hstarieal moment, which leds postmodermuty to become o coltural period mamly domimated by the spatial,
rather than the temporal dimension This iden b= ex pluined by Jameson in Lacanian terms as one of the mun
swmptemes of schizophrem, which Jumeson tkes only for deseriptive purposes—thoegh we might be
wondering i what might mlerest us mone, i thes pamicular sase of ol resappropriation, would nol
somehesw e s diagnosiz. Jameson interprels postmodesmity within the context of “the breakdown of the
stpnifying chain® by which "the schuophrenic 15 reduced to an experience of pune signifiers” {723, Fuphoria
rarses i this context as the positive manifesiation of what for sehizophrenin would be the “negative terms of
amwiety and loss ol realiy” (731 And with this, Jumeson's acticle more than justifies the contradiciony
enastence of termor and humour in Pyochon's hallucinogeme novel.

Pt Tt us go hoek e the temporal question, which is so puzeling in e naeative practice that
Pynchon develops in dasen & Divon. By woting the actual liensry work afier the literary criticism which
s perteetly explains i, Pyachon s makiog us read s work backwards, theretione making the reader enter
the seape of what Lacan calls the paios de cagirenr | acan defines this concept as the end of the tintologous,
unanchored glissement of the signifier aver e signified, which (gdsesemen Y el on aspect of cettun
types ol schizophrenic Buggugze” (W ilden 2751 12 Pyichon asking ws o take Jameson's essay as one
pussthle gt de cogrion o b movel? The pattern presented by Lecan in order to-explain the decodification
of n hinguishie message ceraimly 1its the one that we can see in the narative process of daar o Odicon

[ Jwhat | ave called the ‘anchoring point’ dgater o coparor), By which the signifier steps
the etherwise endless movement Gefissemen of the sigmification | ] The dischionmc
funetion of this anchoring point is o be found i the sentence | ] each tenm being
nnieipated in the construetion of the olers, wod, inversely, sealing their meaning by it
retroactive elfect (Lacan, 30331

I we consider Lacan's eaplanation of messuge decodification as adecuate to be apphied w the reading
of Sdasarr o Divewe, 1t would mean not only (il we most go b the beginning of the message in Jemeson's
ensay [vonsidenng we could step there) i order to flly understand the novel. but also that it would be
impossibie o understand Jameson's article without hoving read Aason o Diven {considening wie conld stop
thene o), That would certamiy he a possihlity for cecape of this novel, mede as it is of hits of discosnecied
informmation, o the seope o the schizephrene. However, we could still argue the obvaous; namely that
Jameson's article and Pynchon's novel sre not the same text. They are witings distant notoely in time, but
alao in purpose amd style, jest o neme a few differences. 10 more Tikely that they could be conceived ns
mirrering imayzes, each similar though somehow oppesite (a5 much as enticism and fiction can get opposite)
toreach other Tust the same as a child is both sueprised and enraged at the perception of fullness in the

1 Waldents nrerpectatin af’ Lacas will sover ws hero dor n et undrratamiling and developmern of the iden of the pom de capanee: “the
peseet ol copions b8 defined moparely lingushic lems as that by wh
The sipficaices of 8 senience tenaim "o
vonsliechon gl the sentenee, anil invenely, the meanmg of the sentence i serroacivels tevealad by s son of reading backwasds from the end |
ior the coonplete messzpe of fhe posseini subseet 10 b amdestonl (hy e emior or b the receiver ) at 2nv level at all, theres most bean
eecnisciEes deading moreverse al the end of the mesage. a referznoe 1o the locus of the code afer the complete mesage has been receiy ed {the
message comsisiEng 1f necessary of 2 senes of sgmificne "his")" (274-3)
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Symbaolic Fither], might Jameson's essay be surprised sl the fullness of a lierary text that could
very well be defined as mainky Symbaohe,
ot the image in the miror depends as muoel on the subject that looks an i as it does on the surtice
of the miror iself. And the mirear in Mason & Diven s a surfoee quite irmegalar. Indeed, its surface, like in
Alfee's marior, is "sofl like g, so that we ean get through * (Uarol 93 2 We could explain dason &
Lo s the mirrer imape of Jameson's article and, as all mimer images, consider 1106 be the same thing, buf
seen from the uppesite perspective. Jameson is presenting postmodernism as the culture of lue capitalesm,
I arder 1o do sa, he uses examples, inages and even metaphers il make his point clearer. Pynchon, en e
contrary, develops his sarmtive from the starl point of literary fiction, for which he dses plenty of theteric
figeres 1o re-present the postmoders cultwre. However, whals more interesting about it reflection i nol
a0 much the fact that the namaive process is mverted os (e (et that the very images or metaphors tha histh
W aire cvactly e same. Dot we will go back 10 this subject later. Mow we wonld like to focus on this
inversion Gl the mirror imege makes of the reflected object No matter how st one might get 1o red
Aaoer & Doven, the el that the novel tells impossible realibies 1 presened e self-evident The realm of
e fantastic penstrates exch line of the novel, whene the most incredible events—from talking clocks, dogs
and mechanical ducks, 1o giant vegetables, lost time realites, gollems and urderwoslds, just o s with—
can oceur linages of a world upsids down abound i this novel, the most obyvious example being the one
developed in chapter 75 where Dixon, guided by a mysterious man, 15 led to Terra Concara, & paralel]
theugh oppesite world which exists within Earth The Titesary relerenves both Lo Swill wsd Yeme are maore
than evident. However, Pynelon introduces & whaole set ol new elements thst emphssse e inversion of the
“upper world" or the surface of Burth as conceived fiom the underword
Im thie Jarger sense, then, to ourmey amywiere in this Teera Concava, 15 ever o oascend, Wath
s I:_‘::.rnll-:nr}-_—t']u:_qidc  here wpom the Convesity,—1to go anywhere is ever o descend. | |
‘each of v is stightly poirted meay from everyhody else, all (e time, out mto that Youd tha
mast ol you seldem rotice. Here m the Earth Concave, everybody 15 pomnted ai everyons
elae — ey rybody's aves converze — fore'd @1 Teast thus o acknowled ge ong another.—an
entirely dilterent sel of rules for how 1o hehave " (740-1)

What characterises the opposite reality of the mitror image is this sense of inversion, of the world
upside down, which is something more than an myerted perspective of the opper world 3. The whele logie
thal erganises and explains reality 15 altered, as i in some kind of camvadesgue representation. For, is
St Hall has put it, comival "is @ metgphor for the temporany leensed suspension and reversal of order, the
time when T low shall be high and the high, Jow, the mement of wptuming, ol the world umed upside-
vt " 163 This conceplion ol what representation of realny might he momirnenng lerms, iplics
sometleng more than the simply Platonie mimete function of liesaure, it comveys the ides of deformation
via inversion, of o difTerent dimension where the reflected image that is presented or re-presented. 1@
unavoidably mediated by the miror surface, as in Valle-Inelan's "Callejon del Gata® in Lices de Hofemta,
where mirrors reflect an esperpentic image which s wentified with liverasy deviee It will he in this sense
That Pvnchon's Masos & Divon will reflect Jameson's essay: with o projection of the rellected image i the
seope of, a5 Carmol's Alice would put it *Lets-pretend...* or the world of possiilig within that “le?s-
pretend” given condition. However, that inversiom 15 more o process of nelusion than of binary apposition.
As Tynehan theonises in Masor & Divon, (he dividing line between oppeosiles is never an exact caleulatiom ol
diffierences, but i inclodes inits definition o whole setof Tost (o caleulation) times and spaces where
awthing ean hide, In this blor of the houndanics imposed upen spposites, the non-fownd iranscendental
menning is supposed o be locsted; alwars out ol reach. 1 s the very process of representation. the very
matcrality of the mirzor susfiee what remains impassible o be grasped. Therelore 1t springs out the need B

1 T gelatiomsliig betwesi the chilil and dhe symbolie oalse refied lay Lacas luselt o the specular relation Leshin s om othes ) e sasin
of Muach Apeil 1957

T The legic of the wirped univesse behind the saimor 1 present in sl of CaneTs fiction. The conseeiani between Cemal's fintasies and
Emteis's Theray of Gieneinl Relativay has bees
Cernl was ;o msthemaiscian, ibe reasoaing of the ooituies i kis it
£ The et imagr tataly presenls s we an s in the provicus quedsted Frovn Mizear o Dvxea, B petspecls
oz whese all lines wergn 00 ogpposine L the “real world® that looks ar saell oo the manoes, which npens op along divergmg lines
whezeiit the world within the wirror 15 medodied  The worlil sussids (ke muzror 15 iherefore definml pd one (B30 Ems ar disconnectedness,
whireas (b werld witkin dhe sureor ims at e ultimabe conneetion of a0 daiferenee invo o single meandingfal (hough, o e cther hand,
whin imnprssable gs it iz oaly & reflectinn] o)
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Ioahing ut il for metafictional discourse to be present. el notices that panicularity in

carmivalesgue represertation when he affirms that
(0 is precisely the purity of this Binery opposition which is transgressed. The low mvades
the fugh, bluering the ferarchical imposition ol order, |, | revealing the interdependency of
the Towe on the high and vice versa, the maxiricahly mixed and wmbivalent natuee of all .
cultural lifie, the reversibulite of cafial forms, synsbals, lagaage and meaning [ .. ](%)
[emphasis added )

Phat boundary line, the Line that both charseters, Muson and Dison, have heen committed o dra,
and which the novel Sasan & Divon is entrusted woperfom, makes the centre of pravity wherate both
Jameson's article and Pyschon's novel converge. Smee the publieation of Aason & Dixen, bath teves Bave
Beent intricitely reliled to each other, their nutores changing te adept o the athers nane, their MEgs
vanying always depending on the other's movements. 10is then when the limits that would separile fetion
and reality, teratre and essay writing blur, giviog birh o the metatictionally decentered hwbrd . In the
sense that both are attrected to each other, that both include wd re-present each other, that hith preceds and
follow each other at the same time, 1 could be understood that there is a certain desire for completot in buth
textz, for a meaning et can enly be Gund on the ather side of the mirror, the irajectony of the reading
process o forward und backwards ma spiral movement always to be completed. Giomg back 1o camival
s an example of the mverted world-within-the-mirroes, a0 aifirms that

The low is thus no lenger the mirros-image subject of the high, wasting m the Wings [
substiute i, a5 i the elogsic metaphors of revolutien, but another related bt dJiflesent ligure,
whieh B haunted and shadowed that parsdigmatic metaphor: e low as the site of
conflicting desires and mutually iseompatible representilion' (9
e ol the main techimgues wsed by posioderinty inoorder to achieve this eflect of inversion is that
of pastiche, by which the lmear and colerent order of canonical discourses is deformed im0 incoberent
splitness, ene of whose main manilestations s apparent nonsense. Jameson does il il e see the relevance
ot pastiche within postmodern eulture, which be ainbutes to the loss of whint he colls "natienzl lnguoge
However, this edea of the lost "sational language” eanbe read ut muny other levels merely just as a loss of
“identity languige,” which Jamezsan relates to the modermist individoal subject The amer Temeson senses
from parndy te pastiche i postmodermity is pustficd by the mpossibilite for peredy o waork on o “discursive
hetermeenery without a nenm.” which Jameson presents as e discursive mainstrem of lile captlidisl
soctety. The eritical —which fameson calls satincal—mpulse of parody is no mose present in pastiche,
which thus becomes "blank parody, a statue with Blind eveballs.” He somchow falls into the pit ol criies
wha see i postmodem practices u culture of milistie exbadstion, of repacious perfommance upon oubmeded
practices. The sickness of postmodennity deriving from these parasitical nourishing ends g in
meanimglessness
[ D edevord of laughter wnd of ey conviction that alongside the shnsmal rengue vou have
mamentenly bomrowed, some healthy Iinguistic nomality still exists || the producers of
culture have nowhers o but tu the past: the imitation of dead stvles, speech theough all
the macks and volees stered up i the imaginary musewm of 2 new global structuce. {Jameson
L4846y
Jameson Gatls to see that the very masks pastiche is wking from the dead modermist discourses ares re-
eveled into a masquenade of ne Linle hilanty precisely—and not in opposition te—becase it s deverd of
“purcdy's ultenior motives " Pastiche is (o matter how paradosically) puee plavfulness, pure concept and
wiord play, surely devord of "nennalite,” but certamnly not ol health, 1L would seem that in faking Jumeson's
essays ms maner te be sdded up to bus pastiche wosk, Pynehon alse takes olfence and, m plaviul response,
ks of Jameson o lgurative modemist Pastichie or the revival of past—though nol list—oamagives is
Fu..l;tlnmlc.'n AT Ve iself, beng theretore ot o past, and nol so dead. With pastiche—as Jameson himsel £
prints out of postmademizm, thoogh Guls e see in this contesl—ime i= abalished, leaving 3 time-free
selling el spatial plavlulness. Ranging from scientibic discourse 1o Pope's peetry, or Poes short staries, fom
Ewitt's mock travel-heok o Verne's science Nebon, and Carmol's wordplays, Pynchon does zsomething more
than raking e s llersry sources, o simply paredying them, As Piere Menard would doin Borpes'
"Prerre Menard, autor del Chnjote”, Pynchen does not copy, imitate or aller texts and styles. Indeed, most of
these texts would Bave perfectly bees wrtten by those suthors we have previeusly mentioned with the cnly
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diatinction that they were written by Thomas Ruggles Pynchon The very idea of this wating

which is, and ts-nola rewriting of previcus exts, is better develoged by Borges himsel§when he expliing
Mo querta componer ciro Cunoete —lo cual ¢s fcil— sino ef Chagate. Inanl agregar gue no
CRcTG NUnca ung transeriponin mecaniea del ereimal, no se proponia coplarle. Su edmimoble
ambicicn em producin unas pagises gue cotncidienn —palabra por palabrae v linea por
linet— cuen las de Miguel de Cervantes, [ Narvaciones 86}

Forpes deseribes this nprative wechriguee as amiculated around two oppozite though complementany
poles: the tiest one 15 experimentisl, mnovaieve and creative: the secomd ane 15 resricive, ond seenfces the
few creation into the “original * Such gonception of literary writing asserts and undoes both the mimetie
literary rdeal, and the romante orggmaliy that gave barth Lo the modermist concept of aathorship. Menard
would cerainly re-write BN Qerode, bt this one would be completely Menard's, and not Cervantes’, a
difference that Rorges very specifically anelyaes. The result s a temporal annihelation or, o least
relativisagion in narmative prictices, where the temporal erder i shach works were produced is inverted,
This technigeee, Beogas tells us, "mos insta o recerrer la Cidisea como 51 fieera posterior 2 1 Enerday ¢l libm
e fardin du Centanre de Madame Henn Bachelier como si fuera de Mudome Flenr Bacheles” (91-2) los
not oniy the dizchronic conception el tme what 15 relativisad, but alzo the synehinome one. Testual
authorship disseminmes infininely while, at the sgme tme, the anmistakable stele of each partealar author 15
asserted . e te historieal changes, the re-writien test s infinitely more complex and sutle tan the
“orgimel” one  This complesaty s achieved ot of s essential smbigeily. This practics taken to s Hmals in
the Menand exomple makes Borges conclude o " fexte de Cervantes v el de Menard son verhalmente
tdinticos, pere ol sepunde es cust imfintamente mis rico (Mis ombigie, Jicn see detrmctores, peoo la
amnbipriedad o8 unn piquezal” (849901 Pynchon's tey s cannot be said o differ, ether o language, stele, or
textoal argamsation, from the "orginals” oot of swhich they have been comeeived. Yet, they are Penchan's
thesy are unrstakably his, due precizely o the same cheractenishies that nuede them Verne's or Swalt's, For st
15 it we ks 11 1= has perspective, md oot somme cther wothor's whar medisles sarmative practice. The same
words, the same ideas, and the same stvle, when wied from the perspective of the second half o' the 2ith
cenury, render a completely different worldview, o radically difesent varative cosmolegy . B Pyochon's
winrks is mgsel more complex than Menard's re-senting of B Qudioe, ws e does not restret bis nerrative
prosuction 1o that of & single author nra single historcal time Hle changes, cut-ond-pastes, with smooth or
abrupl nnsitions frem ome to the ciler, IS tnee that, 25 Jameson grgees, pastiche lacks parody’s ultenior
e ives, what he calls ks "satinie mpulse,” but i does pot make i the Tess meamnefel, On the contiry, 11
very wmhiguly propels cut s meaningfielness neatlv—it not complelely—o the inlinite . Buy o make
Tameson justice, we must specify here that he does mot ek @ noton of what ths practice of angimal re-
witing 1y Indeed, he comes very elose o that idea o what he bus shortly develops as "the 'simulacnem'—ihe
dentical copy [or which ne eriginal bos ever exrsted” (661 And it 1= indeed the feeling the resder might
have when reading Pynchon: that 2/he has read that fext somewhere else, though thit eeber text cannet
possihly he found. Could not it have heen Edear Allan Poe the one who wrote Tines such as the following?

"1 wies prevented frem ever retorming. Bl from e Knowledge As T erossed inte the
Counyard before Duke Humirey's, encountered 2 Bamier invisthle, which | wnderstood 1
might eross 1010 will'd, though at the Toll of such Spinmeal Tnease, that ane Step past 17 was
alrewdy too fer What that Infloence was, | camnet suy. Pechips an Artidact of the Yortes,
Perhaps an Infestation of Cenain Beings Invisible, | recend'd, the' dud not altogether heper,
from 2omewlhers, a distinet Message that the Kevs and Seals of Gnosis within were (oo
dangerons for me, That [mwst hold for the Promises of Holy Scriplore, and forget about the
Vests | imagin'd I'd seen” ([ Mason & Do 5500

Thie unreliability of memally disordered or dreaming first person narmator (1 imagim'd 1'd seen), object
anticipation W hat that Influenee was, 1 eannot sy, the presence of the sopernaturad, the gothie smbiznes,
lewical chosee i general, and even the image of the vores ) are characteristically Poc's, Yer this is Pynchon's
writing. and in a way tht we could not even say 15 overtly paradic But what can be seen m Pynchon's use of
Jameson's essuy 1s of more sublle essence That s nel pastiche writing. Bub s temporal inversion of the
(first) hterary weiling and (feter ) enticizm sequence 1t is eve-winkinking to the close reader what opens the

| In Poc's shurd sloey ™ ® woinalar adverture 1a ol where the main chemeres s mystically sucked by a whirlpeal We
should ot farget elber the obwicas paallelism belween the nom charscter in Pag's Lo and Rebekah-alesasl Masim
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et up o the whale discaurse that a single wonl or wordplisy misy develep, ths implying the
intinite length amd mwlbdimensonal quality of the signifying chain.

However, it 15 not o this aspeet of the signifying chiain, hut to its rundom helesogeneity il
fragmentation that Jameson refers i kis essay, which he explains us o direet cause of the postinedem
subieet's loss of temporal or historieal dimension that wltimately leads bim steaight w sehizophrenia The
dnminance of the spatial dimensien over e temporal one i postmodemity is the main cuse—ifnnt the
anly ane far Jameson—which postmadern writing his developed into what he eapriulules as ety
éoriture, ur schizoghrenic wroiting” (711 When the temporal connection necessary Tor the "one-to-one”
signifier/signiticd relationship o be established is broken, there still remains the "mirage of signification
generated and projected by the relationship of Signifiers among e {720 The ruplure of that mirize i
what Jameson conceives of as the bregkdown of the signitving chiin, which renders the texts as umere
sequence of disconnected signifiers. Disconectedness is indeed central to Pynchon's texts in general, andl
moere specifeally, o Masor & Divorr 1015 not that plots i his novels do not follew some logical
orgasation, which cin ceramly be traced along both the temporsl and spatial dimensicns. 101 just that ths
relationship wmong clements which allow for sugh orgamisation 15 somewhol moare tizn ambigucus
Cirganisational patlems sueh as caouse-and-eflect, origin-and-end, or sometimes, even purpose-and-um. are
skilfully dilfused in Pynchon's namatives. The resull 5 a relative ignotunce of some uniting meining whoss
ultimsle presence, Jameson argues, cinnot be found but in soame space (1 would alse sdd time) outside the
tet, which space is also unavaidably within the lmzuistic realn. Jameson's essay i5 cerainly within that
linguistie reatm tnu Pynchon's tests need e enafieatian ol ther seattered and unrelated sieniliers (eall them
chapters, senlences, episodes or simply independem wards) s notonly that the very ideas l.'\['llmn_: and
spaece are central to Masen & Dixon, bul Tl some specific codes [or interpretation sre posited within the
nurveel that lend us direetly fo their interpretation within Jumeson's aricle. As for tme and speee, and the
reductinn e the seernd that Jameson sees of the first m postmodern times, Pyaschon develeps a pletn which,
e 1o their astralogical content, space is W b Dgared out, or ruled by 1ime measarements Liken, -.‘-I:'I'.‘I'ILIT.?iL'.
from sorme cther spatial destance i ¢ The messurements ol the Teansit ol Venus, o {he spatial representation
af The lost eleven daysh As for the speeific decoding references thal Fynehon insens in s movel, we might
ek 4t the coineidence of Jumeson's using the metsphors af “chain” and "Ching” in order o explam the
sehizophrenic or disconnected selationship among signifiers in postmodem writing n order o betier
organise his essay, Jameson recurs 1o wpie subdivision under cenain titles, which i the case of
mﬂ!:rnnhrcmu: writing are thise of "The Breakdown of the Signifying Chain,” and "China.” which is el the
titlee of the poem by Bob Perelman that he uses e dlustieane his point. To this, we woald confront the
mvsterious relevance of Ching in Pynchon's novel, its deep connectivn with lellurizn foroes and Jesui
conspiratons, not o mentien ther impessitle invasion of the recurring space of the lost eleven duys:

“Ihieir Commissian, that s, their Charter i vou like, directed them 1o inhabit the Days, vet
st g celfont the Tinre to eflapee, They were expected w set up Households, Farms, Villages,
adills — un entive Plantation m Time || “Tisall an Eden there, Lads, and only they inhalit
i ] A fhey cannot sy how, nor care, they sheep i our beds, live i our 1_"l<m|'.1.:i. el
Frem our [ishes || the more eurious of them ever pursuing us, us might Hestorians of
Times not vet come” [ Mo & Do 190)

The securrenee of Chiese chaseters and motit in this novel, (Le. the dragon, Chinese ales,
Chinese cosmology ), intinaiely connected s i1 is, with the Jesil plots and anetiets, 15 presemed o5 a threat,
nat anly because the Chingse mbhabit the thizd dimension of the eleven days 15t to the Gregorian ealendar.,
bt hecatise in being thus excluded from time and speee, they are semehow disinherited from them. unknown
by them, aral a5 everything unknown, a seber threatening force. | But 1L not the relevimee that Chims cr e
Chinese might bave i Ao & i whiot we are concerned with &t this mument It is just the fact thal
Both "ehains” and “Ching® not only appear mthis novel, et thai—just as Jameson does—they wre connected
b canch other at some point of the novel  Jameson connects both ieas i erder o explain precisely the
disconnectedness in the postmaodern historical, amd theretore cultural discosrse which leads him 1o conclude
that this discommectedness s pointed 1 "more joyous intensities | ] prezisely thal eupheria wiich we sas
displacing the lder effects ol anxiery and alicnation® (74) Tamezon 15 argung that this very

1 aa g was pracisely one of e laest pleces to change g
wizen part of the coth

L 1z 15 m g snc st Pyichon gives theso 11 ilay o ke Li
the Gregnrian calendar in 1912, not 1o mentian thay, 1o Amenca, hina iy placed preasely 1

thseomnectedness hetween signiliers, when used extensively, might lead 1002 plegsure effect simlar

Lo thee cne we feel ol for instanee, watching @ set of photogriphs That 15 the pleasure both of direct
porzeption, and of wandenng fantasy sinee the mtensiy of that disconnection not only permits e viewss o
estehlish a free assocition of mmages, bal also relesses bumdher from having o organise cach clement along
an ardered and sigmifying bine. The techmigue used by Ferelman m "Clina” s the zome ome os Pyochon uses
irt his writing of Afion & Do, where each chapter deseribes small episndes, which—though harely
comneeted under the title Masondd oo perlectly work when considered i sselation, The reader of
Measar & Devaer 15 allowed o estublish any relotionship se wants mmone chapters, and even not 10 establish
any relationship at all thus enpoying each epriode separately. As Jameson puts i "When such Features
become themselves the cultural nenm, they shed all such Tonms el negative affest and become avanlable for
more decorative purposes” {75)

T say that Masen & Divor, or Pynchon's novels in general, hnve no other purpose than "decorative”
wonld, however, be a great mistake There s probably more content m them than mest eotics would dore
dig in e wee cannod just ipnore that the decorative or euphorie element—to use Jumeson's teoms s rather
relevant i them. Ddeed, thet they ore o erocial technical resource for whatever purposes may iurk
Pynchon's theaomatic mind - Completely vseless episodes (in the sense that they add nothing o either plot or
character developrenit e the most common i Measees & e, ranging from eld jokes W chasing seenes
arsd the most absund of situations, lke Tom Hynes possimg o hart on the snosw on bis weddimg night,

However, sehat 15 mere surprisisg i Moses & Divon s ool just e abandanee af such sttugtions, bl
the fact that, sometimes, a very specific reference 15 given e rrace their meaning back 1o another soarce
Such is the case of the Talarious nusunderstanding of the twa fonls, Darby and Cope, for Chinese in the
previonsly quoted prssage where the words "Chain-men” and "Chimmen” wne comucally confused by
Mason, Iteould be arpued that the Geet that the coneepts of "chain” and "Chira” gre so closely relased i both
Jameson's and Pynchon's texts, s e o comeidence. However, we could never call it a comerdence the fiacl
that Jameson's text perfectly explions—even wath explien reterence 1o these two words oot only what this
episnde i Masor A Oixan might meen, ot plse the teehinigoe used to eonvey that meaning. Going back to
the meirror imoee parallel presened above, we could see here g perfect mverted pettern i which Jamesen
develops his eritical theory using a specific metaphorie ling
practice of such theory

[t cotneidences multiply. Tet us o hack to what frames the main plis i Ao & Oivon. Led os
1y and see a common purpose inall the episodes, the foree that sets setion m motion. and lelus seppose
among the many possshilities, that one of bath mam choreeters bang chinsend by the Roval Society—for
whatever other dark porposes they might emtenain—a measure ime and space wath the final am of moking
amap. RBoth politiesl and eoonomic rewsons explan this Girst moverment, as good mops and precise
cartography would improve navigation and communtcation between the English Empire and the colones,
given that the eolomies were a source af econane and political power This sk of rewarking the world
imitge from the perspective o, with the Tanguage of the English Empire 15 no less than impassible, as it
implies reprasenting curved surfaces mto a that chan, “af which pomnt” Jemeson alfirmes, "1t becomes clear
thunt there can be no true maps” (90} Despate its impogsibility, Penchom takes ths liest purpoce, or onginal
noto @5 The perfect pretest o set i metion o very compliceted neof plots and subplots. These net of plots
penetrate one another with the recurrent pattern of Chinese boxes (whether there may b some implied
sonnechon in the novel seith the Chinese topic posed abave or not, wall alwavs remain smpossible 1o 1e1]).
whise presentation constitutes e maim aim i Pynchon's sprative. The undecidablity of everyihing tha
remams hidden within this gne thar makes mapping forever imprecise is taken further and further when we
finud e metaphorie wse—that Jameson would term as o omene “dgression” ol the act of mapping i his
easy Dy tramsposing Kevin Lynel's coneepn of aiicmation of the subject within the ey, Jameson espluins
that the pessibiliny for desalination fays on the subjects “reconguest of o sense of place, amd e consinction
or recenstruction of an articulated ensemble which can be retained in memery and which the mdvidual
subject can map and remap along the moments of mobile, altemative wapestones” (891 He develops the
concept of cognitive mapping imo the co-ord ination of the “emprical positien of the subyect” and the
ahsiraetions of the global svstem. However. how this impossible bridge—which Jameson sees as o "plobal

e, which Pynchon alse wses to convey Tis

1 Mpare than "chosen” we would have rethes sad "nemied”, sdoch s e poecsse ool Ponehon otz in Biacins s
1k = ke alsitanes bevawen mene wrll oo de The Rayal 7
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copmilive mapping” s identifics with the Lacaman order of the symbolic-is o be Built, still

remaing & mystery for Jameson. What he 15 certanly sure of, 1 that i would certmnly constitute the
“political form of postmodernism” (92) Whether Pynehon 15 aftempling a1 building that impessible bridge or
nod, might be an issue of dubicus resolution. Wiat 1= clear, is 1hisl it serves as o eontrast b Lhe cenainty inthe
gimilitude and inversion of both technigees (the oscillanon bevween the lieral and the metaphorical levels
and motives, 25 is seen n @ mirror inage. For Jumeson, the postmodem suhjeet's seareh tor place within
recogmsable pattemn el globul argamsation is explaned through the metaphor of mapping For Pynchen, the
mapping of the globe i taken as o meraphor (or, shoold we el it allegoryT1of the subpect's ctemal search for
apluce, o mission, o meaning, within world pattems. Bt i the iverted image thin Punchon's lext shows Lo
Jamesan's, something more than teehnigues and molives are shown Pynchon indesd creates that bridge, he
utters and performs the dimensions of this tird reality wheee the individual and the global spheres meet, He
ransforms s unttesabiliny into possibility, the world of fantasy, the carival through the Inoking gluss. I
“stands us somerhing ke an mperative o Zow new 0Rgans, 10 expand our sensorim e aur body 10 some
nesw, o e unimaginible, perhaps ultimately imposstble, dimensions” { Jumeson 8

It 15 these dimensions whose space and time Jameson woald finally analyse a5 cuphone. e notices
thant aidienation af o glebal seale is o steiking G human beings, that o his come to be e parienced in the
furms of "hallucinatory exkileration " ewever, taeing the impossibility af ierpreting bursts af lawghter s
the immediste conseaquence ol technelogieal alienaiion, Jumeson recurs to g dutlerent interpretation of whi
b hiaas alrcady identified with the "sublime " The "histerical sublime” (77} he delines, in terms of Burke and
Rt ns "o experience bordering an terror” al the glimpse, or impossiiliy fior representatton ol whatever
mght be 5o powerful as to crash human existense. That "whatever”, which used to be Mature: itselt in pre-
copitalist societies, s wansformed o the post-industrial rechnological multinaticnl system of our suciery
We can certoinly aecount for soime sense of this pre-capitalist sublime or termos of mysterious Nature in
Mz & Divon, the romantic fear of the hidden powers of the wildemess humanity 5 constantly vielating.
But, at the sume tme, here 15 some sense of the post-industnal sublime. in whth the [eamian Other diat
canni be represented is multinationl eehnologicid power, represented in this nevel by the Jesuits,
responsible for nearly every wicked or threatemng, invention Lt might appear m the navel. Al urrdeniably,
Mersons & Piiven s o novel s the other sublime for Jamesen's artrele, where his termirlogy is nituralised
it Lhe realim ofthe lierd reading (where metsphoncal maps are read as Wireral maps, and metaphoneal -

Chains heeome literal ones), and where his idews are, more than explned, performed. However, the level of

laharation—nab tosay of international distributing gnd commercalisation—s muech arger in Pynchon's
vl thun in Jameson's article. For Jamesons article, Masor o Diron 15 certanly that Uit whiat cannot be
better expressed than perfonned, something so big and peswertil as o crash any previous wiiting, and —
[l lv—~ahe unuttereble, {as Jameson never gels o name Bynichen in his essayh Meverheless and. despite
the rioviel mizht get a bit sombre af times, no reader would deny that o is net only compoad of many and
st varied funny stonies and allusions, bttt i is i nselfawonderfl and sublime Joke

Bilthography
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